Perplexity Screenplay Coverage and Marketability
Assessment

Scripts reviewed:

1. Scooter Murphy — Space Marshal (Revised Draft, September 2026; FDX file dated 9-26-2026)

Perspective: This coverage is written from the seat of an animated-feature writer-producer evaluating

each script for studio and streamer development in the family and animation market.

Scale: 1-10 per category. 8.5 and above is studio-ready in that category. 7.0-8.4 is solid but needs work.

Below 7.0 is a real obstacle to a sale.

SCRIPT: SCOOTER MURPHY — SPACE MARSHAL

Logline (as read)

A ten-year-old blogger who plays "Space Marshal" against a villain she invented learns that her Emperor
Galax is real. Her homework has leaked his invasion timetable, and she has to out-think a shape-shifting
assassin, a black-widow spy, and a compromised spy agency to save her town. Her only weapon is the rule

she wrote in crayon at age seven: "Everybody gets seen."

Synopsis (brief)

Tressa "Scooter” Murphy has 412 followers and zero comments. An alien surveillance grid is watching
her. It notices that her crayon "Galax Invasion" briefing matches the Emperor's real staging window to
within eleven days. Galax sends the assassin Lindvall. The NSG, an agency on Galax's payroll, assigns its
handler Veronica Webster, a giant black widow in human form. Scooter works out that the Saturn Burger
drive-thru kiosks are scanning people, and she traces a string of missing pets and people to Veronica's
warehouse. The police brush her off. From Lindvall's dropped notebook she learns that Veronica has been
marked "expendable,” and she warns the monster anyway, because of Rule One. Veronica cocoons
Lindvall and her boss Markley, then abducts Scooter's best friends. Scooter posts a call to action. The
Cookie Cadet text chain and her ER-nurse mother's National Guard contact converge on the warehouse.
Scooter confronts Veronica with the rusty GALAX bug-spray can that gave the villain his name. With her

friends' help she drops the giant rooftop Saturn on the spider and severs the surveillance uplink. Galax's



fleet can't target the planet, so he holds the invasion and shifts to a sequel threat: the chrome

Disintegrator Wasps from Scooter's first blog post.

Category Assessments

Premise / Concept / Hook — 9.0
Positives
e The hook is elegant and easy to pitch: the villain you made up is real, and your homework leaked his
plans. It works in one sentence and in a poster image.

e The "Galax" name coming from a can of bug spray is a genuinely clever reveal. It lets the child's

imagination hold the solution.

e The Saturn Burger "camera with a menu" is a sharp, satirical engine about surveillance and data

harvesting, told at a kid's eye level.

e The follower counter (412 — 413 — 1.2 million) gives the concept an on-screen scoreboard that

tracks the theme of being seen.
Negatives

e The name paradox isn't closed. If Scooter named the villain after a bug spray, why does the real

emperor answer to it? Readers will accept a wink, but they'll want one.

Structure — 8.0

Positives

e The setups and payoffs are among the best I've read at this level: the four ketchup packets, the
cheek-tap ritual (Diane — Katie — Veronica's chilling mimicry — the goo-covered finale), P-18
through P-21, the case number 22-0491, "Say it back to me," Brian's bee allergy, "Subscribe me.

Anonymously" paying off as anonymous_emperor_1, and the Black Hole Burger's eleven days.

e The causal chain is strong. Scooter's voicemail leads to Markley's expendability order, which leads
to Scooter's warning, which leads to Veronica turning on Markley, which leads to Galax accelerating

the invasion.

e The midpoint moral choice (warning the monster) is the right kind of midpoint. It raises the stakes

and deepens the theme.



The all-is-lost beat (friends walk away, badge removed, Galax's "door back to normal") is well

earned.

Negatives

The bug spray reveal isn't planted visually. The can first appears in her backpack in Act Three
("wrapped in a sweatshirt so it won't rattle") with no scene showing her retrieve it, so the payoff

lands as a withheld card rather than an earned discovery.

The logic of the notebook is thin. Scooter tells Veronica, "A man in a gray suit wrote down what you

are... what you're scared of," but the notebook pages we see never mention spiders or insecticide.

The motorcycle rider who turns out to be Lindvall disguised as Veronica has no stated motive. The

Extract order explains the stun weapon, but not the disguise.

Veronica's origin is unclear: NSG agent, Galaxian operative, or a native Earth mutant with "eight
million" offspring. Her treaty ask ("hatching rights") implies she isn't Galaxian, but the script never

says so.

Scooter's line "Three hundred and eighty-six got taken" uses a number she never sees. It appears

only in Veronica's hologram to Galax.

Protagonist & Character Arc — 9.0

Positives

Scooter is a distinctive, castable, franchise-worthy lead with a clear visual identity (purple hair,
moon boots, cowboy vest, tin star), a voice, a skill (she memorizes everything), and a wound (fear of

being unseen).

She drives the plot. She films the kiosk, pulls the property records, calls the NSG, files the police

report, warns Veronica, mobilizes the Cadets, and plans the Saturn drop.

Her arc from "Space Marshal persona"” to "fifth grader with a scooter and a library card" is clean.

The final blog post states it without preaching.

Removing and re-pinning the badge is a strong physical beat for the arc.

Negatives

Very minor: she comes close to being too competent. The "I made most of it up" admission could use

one more beat of real failure caused by her persona earlier in Act Two.



Supporting Cast & Antagonists — 8.0
Positives
e Galax is a breakout comic villain role for voice casting: vain, spa-bound, shrinking his advisors with
aray gun ("Unfollowed."). The five status-report inserts work as a running gag.

e Delgado (the retired Marine troop leader) is a standout. Her line "Once it has a number, it exists" is a

thesis for the whole third act.

n

o Katie's "I'm not walking away because I stopped believing her. I'm walking away because [ didn't." is

excellent.

o Diane has a complete arc: the wrong thing said, the overheard confession, the photo of the closet

door, the phone call.
e Chuck's redemption ("It's Murphy.") is earned and funny.
Negatives
e There are too many antagonists for an animated feature: Galax, Veronica, Lindvall, Markley, the

Collectors, and the Saturn Burger operatives. Lindvall and Markley overlap as "the man who betrays

Veronica."

e Brian is the least defined of the trio. His bee allergy is seeded but pays off only as a brief obstacle on

the roof.

e Sergeant O'Malley is a broad Irish-cop stereotype (doughnuts, "Saints preserve us," leprechauns). It

reads as dated and may draw notes, especially with a half-Irish lead.

Dialogue — 8.5
Positives
e The voices are distinct: Galax's arch vanity, Delgado's clipped military cadence, Scooter's drawl-as-
armor, Veronica's purr.

e The script is quotable and marketable: "Please call me back. I'm ten." / "You create imaginary
monsters. We send invoices.” / "I'm accelerating because she is contagious.” / "Beatable is a strong

word."

e Emotional scenes (the treehouse, the precinct steps, the bedroom finale) are specific rather than

generic.

Negatives



o A few speeches run long: Galax's mud-bath speech, Scooter's treehouse Ruthie monologue, and

Diane's final bedroom speech. They can be trimmed 15-25% without losing anything.

e There's a probable missing character cue at Saturn Burger: Katie has "Yippee." followed by "Yeah.

Let's give it a rest for a night...", which reads like Brian's line.

Pacing — 7.5
Positives
e Setpieces are well spaced: the car wash drone chase, the library sprinkler escape, the warehouse
freight elevator, the Saturn Burger spider fight, and the Saturn drop.
Negatives
e Act Two is crowded with villain-side scenes: the NSG office, the spa, the ballroom, the penthouse,

the mud baths, Veronica's mirror, Markley's office, and the banquet hall. Each is good on its own, but

together they pull the camera away from Scooter for long stretches.

e The climax has three consecutive physical confrontations (Saturn Burger fight —» warehouse

skylight — Saturn drop). For animation length, that's one confrontation too many.

e Atan estimated 94-100 pages, the script is at the top of the animated range. Most studio animated

scripts run 85-95.

Theme & Emotional Impact — 9.0
Positives
o "Everybody gets seen,” extended to the monster, is a mature, original thematic spine. It turns a
surveillance satire into a story about attention as a moral act.
e The rule's crayon origin (Ruthie on the curb) is specific and moving.

o The theme is argued, not just stated. Katie pushes back ("This is a giant spider"), Scooter pays a

price (Markley's abduction), and she chooses it again.

Negatives

e None significant.

Tone & Audience/Rating Fit — 7.0

Positives



o The comedy-to-heart ratio suits the modern family-animation lane.

e The prior rewrite made the right calls, shrinking the advisors instead of killing them and keeping

Markley alive.
Negatives
These moments will push a buyer toward a PG-13 conversation, or get flagged in family notes:
e An adult (Veronica) dangles a child and leaves him with a black eye and torn clothes. Adult-on-child

physical violence is the single biggest red flag in the script.

e The soccer-mom abduction ("Hailey, honey, get behind me," a coffee cup going cold) is effective, but

it plays as horror.
e Katie: "I'm going to see it every time I close my eyes for the rest of my life."
e Lindvall's gun to Veronica's forehead, and handguns in general.

e "Hatching rights... Eight million of me. Every spring," plus Veronica's femme-fatale introduction

(grabbing Markley's tie, whispering in his ear). It's fine for parents, but a notes magnet.

Originality — 8.5
Positives

e The combination is fresh: a child investigator, surveillance satire, a scout-troop army, and a spa-

bound space emperor. The Cookie Cadet text chain as a "cavalry" is original and very funny.

Negatives

e The broad template (kid vs. aliens nobody believes in) sits in a crowded field, and the villain being a
giant spider in human form has precedent. The execution lifts it, but pitch materials should lead

with the "Everybody gets seen” and "invented villain is real" angles.

Visual / Animation Potential — 9.0
Positives
e There is a lot to design: the vacuum-cleaner Galax, the Palace spa and mud baths, the Saturn Burger

aesthetic, the cocoon forest, the black widow transformation, the neon-green goo finale, and the

Saturn replicas lifting off as an evacuation.

e The character silhouettes are strong and read instantly.



e The color language is clear (Scooter's rainbow and purple vs. Veronica's black and red vs. Galax's

lavender and chrome).

Negatives

¢ None significant.

Formatting & Technical Execution — 7.5
Negatives (items to fix before circulation)
e The status-report numbering goes ONE — FOUR — FIVE, with TWO and THREE missing. The Status
Report One montage labels run A, B, D, E, F, with C missing. Status Report Five has only an "A."

e "END OF MONTAGE" follows the Delgado van scene, which makes the Cadet mobilization montage's

boundaries unclear.
e There are unfilmable asides in action lines, e.g., "Chuck is twice her size, and calls her 'Pooter."
e Continuity issues:

o Katie's phone shatters in the warehouse (Saturday night), yet it buzzes in the treehouse on

Sunday morning.

o Diane says Scooter "had it all figured out on Thursday.” The story's first day is Friday ("it's the

weekend").

o Watkins says Flash "got out Tuesday," but Flash is the third pet (P-03) in a
Tuesday/Wednesday/Thursday sequence.

o Veronica says she has "known for about four hours." The warning was sent late Saturday

night and Lindvall arrives at 11:40, which is closer to two or three hours.

o Diane has "worked nights for eleven years" but separated from the Army in 2017. That's

possible, but a reader may question it.

e The title page element sits after the script body in the raw FDX. This is normal Final Draft storage

and not a defect, but confirm the PDF export.

Positives

e Scene headings are clean, transitions are minimal, and the reading experience is fast.

Commercial Marketability — 8.5

Positives



e It has a four-quadrant family hook, a breakout lead, a breakout villain voice role, a clear sequel
engine (the Disintegrator Wasps and anonymous_emperor_1), and consumer-products potential

(Cookie Cadet berets, the tin star, the vacuum Galax).

e Itsits in the lane of recent kid-driven animated action-comedies built on family heart. It would suit

an animation studio or a streamer's family slate.
Negatives

o The rating-intensity items above are the main thing standing between this draft and an easy "yes"

from family buyers.

Overall Verdict — Scooter Murphy: CONSIDER (strong) / Writer: RECOMMEND

This is a polished, emotionally intelligent, highly commercial family script with a franchise-ready lead and
villain. The fixes it needs are targeted, not structural: soften the adult-on-child violence, plant the bug
spray, clarify Veronica, tighten the villain cutaways, and clean up the technical items. With those done, it's

a competitive studio submission.



